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The Song of Songs
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Robert Alter, The Art of Biblical Poetry (1985),

p. 203

Only in the Song of Songs... is the writer’s art directed
to the imaginative realization of a world of uninhibited
self-delighting play, without moral conflict, without the
urgent context of history and nationhood and destiny,
without the looming perspectives of a theological
world-view.




Zohar Terumah Chapter 2
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The day that this song was revealed
was the same day that the
Shekhinah descended to earth... It is
totality of the whole Torah, totality
of the whole work of Creation,
totality of the mystery of the
patriarchs, totality of the exile in
Egypt... Whatever was, whatever is,
and whatever eventually will be... is
all in Song of Songs.




1. What is the plain meaning of
Shir Hashirim (peshat)?

2. What is the allegory of Shir
Hashirim (derash)?

3. What do both share?




Peshat — the Simple Meaning of
Shir Hashirim
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Song of Songs, Chapter 1, JPS translation

2 Let him kiss me of the kisses of his mouth
for your love is more delightful than wine.
3 Your ointments yield a sweet fragrance
your name is like finest oil

therefore do maidens love you.

4 Draw me after you, let us run!

The king has brought me to his chambers.
Let us delight and rejoice in your love
savoring it more than wine

like new wine they love you!

7 Tell me, you who | love so well

where do you pasture your sheep?

Where do you rest them at noon?

Let me not be as one who strays beside the
flocks of your fellows.

8 If you do not know, O fairest of women,
Go follow the tracks of the sheep,

And graze your kids

By the tents of the shepherds.




The Five Senses in Shir Hashirim

N2 177 737 0737 93P - M2 2:8 — Hark! My beloved!
There he comes.

TPRIA DX ORI - 72 2:14 — Let me see your
729 %2 92Ip NX 1Py nYn face, let me hear your
J1IR1 PRI 27 voice. For your voice is
sweet and your face is

comely.

yRw1 2ing 271 - 27:2 2:12 — The song of the
JIXXR32 turtledove is heard in our
land.
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4:1 — Ah, you are fair my
darling. Ah, you are fair. Your
eyes are like doves behind
your veuil.

5:10 — My beloved is
clear-skinned and ruddy;,
preeminent among ten
thousand.

4:9 — You have captured my
heart, my own, my bride, you
have captured my heart with
one glance of your eyes.
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4:11 — Sweetness drops from
your lips, O bride; honey and
milk are under your tongue

5:1 — | have eaten my honey
and honeycomb, drunk my
wine and my milk. Eat lover
and drink: Drink deep of
love!

5:16 — his mouth is delicious




3D NP PP - 2:X 1:2 — Let him give me
the kisses of his mouth
WRI? NOR 1982 - 12 2: 6 — His left hand was
12200 1°»” under my head, his
right arm embraced
me

N2 YN AR - 0T 7:9 — | say: let me
130102 70X climb the palm, let me
take hold of its
branches
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2:13 —The vines in blossom give
off fragrance

7:14 — The mandrakes yield their
fragrance

3:6 — In clouds of myrrh and
frankincense of all the powders
of the merchant

4:6 — | will betake me to the
mountain of myrrh, to the hill of
frankincense

4:14 — Nard and saffrom,
fragrant reed and cinnamon,
with all aromatic woods, myrrh,
and aloes — all the choice
perfumes.




Who are the characters?
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Malbim’s Introduction to Shir
Hashirim
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This song recounts that King Solomon
loved one bride, the most beautiful of
women, and shut her in his palace and
put the Daughters of Jerusalem as
guards around her, but she loved a
shepherd in the desert. Five times she
escaped from the king’s palace to the
desert to her beloved. The first four
times she was returned to the king’s
court. But the fifth time they could not
stop her. She left and never returned.
Each song tells how she went out to
the desert and united with her
beloved.




Is the landscape a metaphor for the woman?

93 171922 °NNKR W13 - 27 4:12 — A garden locked is my
QN7 v 231 own, my bride, a fountain
locked, a sealed up stream.

2R I T 9RO PR - 17 4:6 — | will betake me to the
113297 NY2) mountain of myrrh, to the hill
of frankincense

72 AT 7T 12 - 70 8:14 — Hurry, my beloved,
31:‘ by D"b:}_{a 193‘75 IN ’335 swift as the gazelle Oor a young
DN stag, to the hills of spice!




Or is the Woman a Metaphor for the Land?

YD 72 W - 7:7 4:1,4 —your hair is like a flock of
2732 ... T3 On WY goats streaming down Mount
TINIX 77 Gilead... your neck is like the tower
of David

19i% 191297 27313 798 - 17 7:5 — Your nose like the Lebanon
Pn7 1o tower that faces towards Damascus
XN Y AR 79 - 711 6:4 —You are beautiful my darling,
nYI72 MN1 as Tirzah, comely as Jerusalem
WY Nop 290 W27 - X7 4:11 — Honey and milk are under
your tongue




1:2-4
1:5-6
1:7-8
1:9-2:3
2:4-7
2:8-17
3:1-5
3:6-11
4:1-5:1
5:2-6:3

6:4-12
7:1-7
7:8-14
8:1-4
8:5-7
8:8-10
8:11-12
8:13-14

The Raaya calls to her Dod

The Raaya speaks to Bnot Yerushalayim

The Raaya speaks to the Dod

An exchange of affectionate words between the Raaya and the Dod
The lovesick Raaya expresses her wishes to Bnot Yerushalayim

The Dod calls to the Raaya and she sends him away

The Raaya’s good dream about finding the Dod

Bnot Yerushalayim sing songs about King Shlomo’s wedding

The Raaya and the Dod as bride and groom

The Raaya recounts her bad dream to Bnot Yerushalayim and then praises
the Dod to them

The Raaya and the Dod praise each other

The Raaya dances with Bnot Yerushalayim and the Dod praises her
The Dod calls to the Raaya and the Raaya reciprocates

The Raaya longs for the Dod

Description of the power of love

the Raaya’s brothers make fun of her and she responds

King Shlomo’s vineyard compared to the Raaya’s vineyard

Dod and Raaya call to each other




Derash — the allegorical reading
of Shir Hashirim
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Song of Songs Rabbah Chapter 7
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[2] How lovely are your feet in sandals... - Rabbi
Yudan said: Were a common person to offer
praise in this sort of language, it would be
insulting; and yet you say how lovely are your
feet! Rather, it is only talking about the feet of
those approaching Jerusalem for the
gathering-holidays.

[3] Your navel is like a round goblet — this refers
to the High Court. Just as an infant as long as he is
in his mother’s stomach, is sustained only
through his navel, so Israel cannot do a single
thing without their High Court. Your belly like a
heap of wheat — this refers to the priestly book of
Leviticus. Just as the stomach has the heart above
it and the legs below and it is in the middle, so
Leviticus has two books before it and two books
after it and it is in the middle....

[5] Your eyes like pools in Heshbon — your eyes
refers to the High Court, which serves as the eyes
of the community.




"ow™ TR 2" wn | Rashi’s Introduction to Shir
2257 | Hashirim

) 2N 2%72-N 7927 N One thing God has spoken; two
RX IR K20 Caov»y things have | heard (Psalms
TN 927 7101 .2°AY0 ndY 62:12). One verse comes out to
MWIWD 7 KXY RPN T2 many interpretations. But in the
M27Y 00 DY AR WYY end, no verse may be removed
R12172 O°027 2°%°217 from its peshat and its plain
NANTT 2w T°IX... meaning. Even though the
prophets said their words in
parables, we first must explain
the parable...




=ow™ aTR7 N1y 32K | Ibn Ezra’s Introduction to Shir
227 | Hashirim
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In order to be complete in its
ways, | have interpreted the
book three times. The first
time, | will explain every
difficult word. The second time
will be its explanation
according to its plain meaning.
And the third time it will be
interpreted in the path of the
rabbinic midrash.




Equality in Peshat and Derash




Genesis, before the

Sin/Curse
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2:23-24 — This one at
last is bone of my
bones and flesh of my
flesh... he clings to his
wife and they become
one flesh.

Genesis, after the
Sin/Curse
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72 20 R ey

3:16 — Your desire 7:11—-1am my
shall be for your beloved’s and his
husband, and he shall desire is for me.
rule over you.




Song of Songs Rabbah 1
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In all songs, either He praises
them or they praise Him. In
Moshe’s song, they praise him,
as it says: This is my God and |
will enshrine him. In Moshe’s
song He praises them, as it
says: He set him atop the
highlands. But here they praise
Him and He praises them. He
praises them: Ah, you are fair,
my darling. And they praise
him: And you my beloved are
handsome, beautiful indeed!




