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DIVISIONS OF THE TEXT:  WORDS,  VERSES, PARASHIYOT, CHAPTERS

VOCALIZATION &  PUNCTUATION





THE (BABYLONIAN) ANNUAL TORAH CYCLE



ןנחתאו תשרפ הרות ןורתפ
 .םתננשו לכבו ,לכבו ,תבהאו ומכ ,הבתה שארב ןיוו ג"נ עמש תירקב שי
 .הנש לכב ןירוקש תוישרפ ג"נ דגנכ ןוהלוכו

ירסשת אנוקת רהוז ינוקית
".הלכ יתוחא לוענ ןג" הב רמתאד םירדס ן"ג והיא

הרותה תהבגה ]דע[ חקורל הליפתה רודיס ישוריפ
 .תובית 'ז םויב 'ה ארקיו ןכו .תובית 'ז ארקא 'ה םש יכ ומכ תובית 'ז לדוג ובה לכה )הליפתה תודוס(
 ןוזמה לכעתנש דע ןנעב השמ היהש םימי 'ו דגנ ,תובית 'ו ותשודקב לארשי ומעל הרות ןתנש ךורב
 .םלועה ךלמ אלו 'ה וב ןיא ןכל .ויעמבש
.תוישרפ ג"נ דגנ 'ית ג"נ וב םיסוחה לכל דע המימת 'ה תרות

ךמש חבתשי ]טפ[ חקורל הליפתה רודיס ישוריפ
.ןדע "ןג"ב ואובי םירמושה ,שמוחב תוישרפ ג"נ ןיינמכ חבתשיב שי תובית ג"נ





THE (PALESTINIAN) TRIENNIAL TORAH CYCLE





(d) Division into Numerical Chapters
The division of the Tanakh into numerical chapters originates
in the Vulgate, the “official” Latin version of the Torah. It was
introduced by Anglican Bishop Langdon in 1202 to facilitate
the location of sources for theological disputations (debates)
against Jews. Since the earliest printers of the Bible were
Christians, they followed this division, beginning with Daniel
Bomberg’s 1516/1517 Venice edition (known as Mikra’ot
Gedolot). The earliest concordance of the Bible (Peter Arlot,
thirteenth century) was prepared according to these divisions,
as was the first Jewish concordance, Me’ir Nativ, printed by
Rabbi Meir Nathan in the sixteenth century.



While this division has become standard
even in the most traditional Jewish editions,
notice should be taken of the fact that at times
it is deliberately Christian. For example, the
first numerical chapter concludes with the
sixth day, thereby separating the Jewish day
of rest from the rest of the week. Other
incongruous divisions include designating the
last verse in the parashah of Ḥukkat as
Numbers 22:1, rather than beginning the new
chapter with the first verse of the next
parashah, Balak. The same phenomenon
occurs at the close of Pinḥas (30:1) and the
start of Mattot (30:2).
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https://www.youtube.com/watch?v=H0JB9QXDrXU

https://www.youtube.com/watch?v=H0JB9QXDrXU


VOCALIZATION AND PUNCTUATION:
VOCALIZATION

• What is the sense of:  “They read [aloud] in 
the scroll of the divine Torah; they explained 
it, rendered its sense and understood the 
lection” (Nehemiah 8:8)? “They read [aloud] 
in the scroll of the divine Torah” refers to 
the [consonantal] text. “They explained it” 
refers to the Targum. “Rendered its sense” 
refers to the [division into] verses. “They 
understood the lection” refers to the 
punctuation; others say [it refers to] the 
masoret [tradition of correct reading].

 בר רמא ,ןיבא רב אקיא בר רמא אהו
 ,׳ח הימחנ( ביתכד יאמ :בר רמא ,לאננח
 שרופמ םיהלאֿה תרות רפסב וארקיו" :)׳ח
 וארקיו" ?".ארקמב וניביו לכש םושו
 .ארקמ הז– "םיהלאֿה תרות רפסב
– "לכש םושו" .םוגרת הז– "שרופמ"
 ולא– "ארקמב וניביו" .ןיקוספה ולא
.תרוסמה ולא :הל ירמאו ;םימעט יקסיפ



In fact, no fewer than three vowel systems competed 
during the early Middle Ages for ascendancy. We 
know of a system that originated in Babylonia, which 
placed vowel symbols above the text (“supralinear”), 
and two systems that originated in the Land of Israel, 
which placed their own, different symbols below the 
text (“sublinear”). One of these latter systems, which 
originated among the Masoretes of Tiberias, eventually 
entered into universal use, first in manuscripts and 
later in printed editions.



THE  TIBERIAN VOWELS



)כק 'יס( ירטיו רוזחמ
R. SIMHAH OF VITRY (12TH CENTURY),  A STUDENT OF RASHI

You have asked whether it is prohibited to insert vowel 
marks in a Torah scroll. Our tradition does not suggest 
that the Torah scroll that was given to Moses at Sinai had 
vowel marks. Vowel marks were not given at Sinai; the 
Sages instituted them as notations and we may not add 
[them] on our own, lest we violate [the prohibition of] 
“do not add [to the Torah].” Therefore, we do not place 
vowel marks in a Torah scroll. In spite of the fact that the 
vocalization and musical notations are part of a Sinaitic 
tradition—to wit: “…gave its sense [and understood the 
lection]” (Nehemiah 8:8)—they were given orally, not in 
the form of vowel signs used in books.

– הרות רפס דוקנל רוסא םא םתלאששו
 אל ,יניסב השמל ןתינש הרות רפס
 ,יניסב דוקינ ןתינ אלו .דוקינ וב ונעמש
 ונל רוסאו ,ןמיסל והונייצ םימכחה יכ
 ."ףיסות לב"ב רובענ ןפ ,וניתעדמ ףיסוהל
 יפ לע ףאו .הרות רפס ןידקונ ןיא ךכיפל
 היירקה תוניגנו םימעט יקוספ ונתינש
 :)׳ח ,׳ח הימחנ( ביתכדכ ,תרוסמב יניסמ
 אלו ורמאנ הפ לע ,׳וגו "לכש םושו"
:רפסב הדיקנ ינמיסב



It is noteworthy that the Karaites,
whose schism with Rabbinic Judaism
dates to the early Middle Ages (eighth
and ninth centuries), use a fully
vocalized and punctuated codex (book)
for their liturgical Torah readings.
It is possible that Maḥzor Vitry’s

emphasis on the prohibition of placing
such symbols inside a Torah scroll is
part of an anti-Karaite polemic.



BEN ASHER, BEN NAFTALI, & THE ALEPPO CODEX

MAIMONIDES
)ד:ח( הרות רפסו הזוזמו ןיליפת 'לה

Since I have seen great errors in all the scrolls I 
have examined in this regard, and since the 
Masoretes who have written … on open and 
sealed portions disagree—as do their source 
documents—I have seen fit to list here all the 
portions of the Torah, sealed and open, and the 
form to be taken by the poems, in order to 
correct all other scrolls and so that they may be 
used for proofreading.

 םירפסה לכב לודג שוביש יתיארש יפלו•
 תרוסמה ילעב ןכו ,ולא םירבדב יתיארש
 תוחותפה עידוהל ןירבחמו ןיבתוכש
 ולא םירבדב םיקלחנ תומותסהו
 ,םהילע ןיכמוסש םירפסה תקולחמב
 הרותה תוישרפ לכ הנה בותכל יתיאר
 ,תורישה תרוצו תוחותפהו תומותסה
 היגהלו םירפסה לכ םהילע ןקתל ידכ
.םהמ



The book upon which we have relied in these 
matters is the well-known book in Egypt that 
contains [all] twenty-four [biblical] books, which for 
many years served in Jerusalem for proofreading 
other books. Everyone relied on it because it was 
proofread by Ben Asher, who examined it minutely 
over many years and proofed it many times, as it has 
been recorded. I [also] relied on it for the purpose 
of the Torah scroll that I wrote according to 
Halakhah.

 אוה ולא םירבדב וילע ונכמסש רפסו
 ללוכ אוהשםיירצמב עודיה רפסה
 היהש ,םירפס םירשעו העברא
 ונממ היגהל םינש המכמםילשוריב
 יפל ןיכמוס לכה ויה וילעו ,םירפסה
 םינש וב קדקדו רשא ןֿב והיגהש
 ומכ ,תובר םימעפ והיגהו הברה
 הרותה רפסב יתכמס וילעו .וקיתעהש
.ותכלהכ יתבתכש



• Some scholars have proposed that these names are “typologies” rather than actual, with 
“Asher” symbolizing propriety )רשואמ( , and “Naftali” symbolizing awkwardness )לותפנ( . 
We see no compelling reason for such an assumption. Other scholars have hypothesized 
that these early Masoretes were actually Karaites, whose preoccupation with matters 
masoretic may be tied to their penchant to use fully vocalized and punctuated codices for 
liturgical readings—in lieu of unvocalized scrolls. See: Aron Dotan: Ben Asher’s Creed: A 
Study Of the History of the Controversy (Missoula: Scholars Press, 1977). It is very difficult to 
imagine how Maimonides would have ruled in their favor had they been Karaites.



• Current scholarship posits that the “well-known book” to which Maimonides was referring is 
the Aleppo Codex (keter Aram Ẓova), a fully vocalized and punctuated manuscript of the entire 
Tanakh that reposed for an extended period of time in the Syrian city of Aleppo, to which it 
was brought—in the 14th century—by David HaNagid, a descendant of Maimonides. It was 
thought to have been destroyed during the anti-Jewish riots of 1948, but most of it 
subsequently resurfaced and has since been published in a facsimile edition, with a portion on 
display in the Israel Museum’s Shrine of the Book, alongside the Dead Sea Scrolls.

• A singular contribution to its identification with the manuscript described by Maimonides was 
made by Moshe Goshen-Gottstein, who had the perspicacity to realize that a discrepancy 
between the Allepo Codex and Maimonides’ stipulation of the number of lines contained in 
the Song of Ha`azinu (Deuteronomy 32) was due to a misprint in published editions of 
MishnehTorah. See: Keter ’Aram Ẓova’: Mesaro ve-Nikkedo Rabbi Aharon ben ’Asher; Hu ha-Sefer
she-`Alav Samakh ’Adonenu ha-Rambam (Jerusalem: Magnes Press, 1976).



ח קרפ הרות רפסו הזוזמו ןיליפת תוכלה ם"במר

The form of the Song of Ha’azinu: 
Every single line has a space in its 
middle equal to that of a sealed 
portion, so that every line is divided 
in half.

It is written in 70 (seventy) lines, 
and these are the words that begin 
each of the lines:

 הטיש לכ וניזאה תריש תרוצ
 דחא חויר עצמאב שי הטישו

 אצמנו ,המותסה השרפה תרוצכ
.םיתשל הקולח הטיש לכ

 תוטיש םיעבשב התוא ןיבתוכו
 לכ שארבש תוביתה ןה ולאו

:הטישו הטיש





ח קרפ הרות רפסו הזוזמו ןיליפת תוכלה ם"במר





א"ע בס תוכרב י"שר

• [These are] the musical notations of the 
Torah, Prophets, and Writings, whether 
recorded in scrolls or [reflected] in 
raised voice or the tintinnabulation of 
the recitation of pashta, darga, and shofar
mahpakh. One moves one’s hand 
according to the notation; I have 
witnessed [this practice] among readers 
who have come from the Land of Israel.

 ,הרות לש ארקמ ימעט תוניגנ
 דוקינב ןיב ,םיבותכו םיאיבנ

 לוצלצבו לוק תהבגהב ןיב רפסבש
 אגרדו אטשפ לש הניגנה תומיענ
 םעט יפל ודי ךילומ :ךפהמ רפושו
 םיאבה םיארוקב יתיאר ;הניגנה
.לארשי ץראמ



While there are slight variations in the cataloguing of these notations, they 
are generally divisible into five gradually descending orders of strength :

• Keisarim (emperors): sof pasuk and etnaḥta;

• Melakhim (kings): segol, shalshelet, zakef katan, zakef gadol, tipeḥa;

• Sarim (ministers) or mishnim (viceroys) : ravi’a`, zarka’, pashta’, yativ, tevir;

• Shelishim (officers): Pazer, karnei parah, telisha’ gedolah, geresh, gereshayim, 
munaḥ le-garmeh;

• Mesharetim (servants): munaḥ, mahpakh, merekha’, merekha’ kefulah, darga’, 
kadma’, telisha’ ketannah, yeraḥ.






